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Compare and Contrast Ai Wei Wei with Vic Muniz
Ai Wei Wei and Vic Muniz are two artists whose art, though done at different settings and time, I have observed to be transformative. Vik Muniz’ Wasteland and Ai Weiwei’s Never Sorry allow access to the minds of the artists and the world they are trying to transform. Vic Muniz hails from Brazil, but now resides in Brooklyn and he became famous in the 90s from his images that he reproduced using bizarre mediums. For example, he produced one, Mona Lisa in peanut butter and another in jelly. He created the Last Super by Davinci from chocolate syrup. Ai Wei Wei is famous for helping in the design of the Birds Nest stadium with De Meuron and Herzog at the Beijing Olympics and the photograph he took Tiananmen Square the finger. However, he is more than that; he is an artist whose ethos is digital.
    Wasteland reflects the story of Vik Muniz and his artistic efforts that he undertook in a two-year project in Brazil. Vic team up with some garbage collectors at Jardim Gramacho, one of the largest dumpsite in the world. They salvage the area recyclable items and other goods that they can sell. Having grown up in the poor neighborhoods of Brazil motivated him to give back to the less privileged in his homeland and thus join the pickers in the dumpsite. With the help of the garbage collectors, He builds large images from the trash, which he photographs and vend the arts for hundreds of thousands of dollars. He shares the amount with the garbage collectors who are in dire need of money. His act of donating the cash he gets from the arts draws the attention of its pickers’ poor state but transforms many lives in the process. 
Never Sorry tells the story of Ai Wei Wei, an artist hailing from China. His success has made him an outcast in a society that is very unforgiving. In the film art, which precedes his arrest in 2011, the government representatives are going after him in a public eatery. The film also depicts him as a compassionate artist through his concern for the many cats he owned. Ai Wei Wei has found digital media as an appropriate weapon to challenge the authoritarian Chinese government regime. This makes him be labeled as the enemy of the country and is viewed as an outcast. One of his projects displayed in the film is a probe he had done on the casualties of the 2008 earthquake. Thousands of children had needlessly perished during the calamity because the government had poorly constructed their school and collapsed.  Before Ai Wei Wei releasing his findings of the disaster, the government was understating the number of victims.
The emotions that the artists elicit from their arts are divergent. Ai Wei Wei is sending a message about transparency. His work is controversial, unpopular, and agitates rebellious emotions to the citizens. He is an artist who is not within the system but operates under his own rules. While for any other person, Twitter is an online interactive platform to pass time, Ai Wei Wei takes it to be the perfect avenue to change the public opinion about issues in society. Transparency is one of his core values as indicated in the film, “Transparency to Ai Wei Wei is what Liberty was to another generation.” According to him, we are in bondage where honesty and truth are treated with disdain and suspicion. He highlights the value of freedom that once you experience it, it remains in the heart with no one being able to take it away. As an individual, one becomes powerful even more than a whole country. In this art, he displays freedom of expression to the extreme.
The messages from Ai Wei Wei art are direct and powerful, for example, his use of the backpack sculpture that symbolizes the earthquake that exterminated school children, or the image of him showing the middle finger to the forbidden city, or the crushing of the Neolithic vase. All these arts have deeper meaning ingrained in them. His arts are emotionally moving and bring people together to a common understanding. For instance, the sunflower seed sculpture; one seed does not seem significant until you place a 100 million of them in a room. It intrigues to know that the seed was not a sunflower but was a white seed painted to look like it. He uses art to speak against the authoritarian Chinese system to emancipate the commoners from the toxic leadership. Digital media is the motor behind his ideas and brain energy source; he is a digital dissident.
Muniz methods appear to be spontaneous and exclusively experimental. His works evoke a more joyous rather than the seriousness displayed in Ai Wei Wei’s arts. He demonstrates flexibility with both his art materials and his subjects. His works are borne out of curiosity rather than societal events. For instance, when you that portrait was made from trash, you would be curious to view it. Through his curious-driven works, he develops beautiful and unique art; he can make good out of a bad situation by generating incredible art from trash. Not only was the art outstanding, but also his selflessness in giving back to the community where he grew. He assisted the garbage collectors in making a life for them by giving out the entire amount he earned from the sale of his arts.
Both artists are exceptional despite their diverging styles; their products signify beauty and creativity. While Muniz’s art is intriguing, it does not evoke any deep thoughts; I am just amazed by his creation of art from unusual mediums. Ai Wei Wei knows there is something wrong with his people and uses art to convey crucial information to his people. The government knows his tactics and cast him out of Chinese society. Through his art, he has put himself in danger as he seeks to inspire Chinese society to grow out of the authoritarian system of leadership. Ai Wei Wei now lives in Berlin after his exile from his country due to his arts that rubbed the government in the wrong way. He had spent four years under house arrest with his passport confiscated and was only released in 2015. Vic Muniz currently lives in New York but also works in Rio de Janeiro as his work has transformed from not just of garbage and cash, but also of people’s lives.
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